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Key Insights 

• The planetary influence in this book is Luna, the Moon, who is particularly known for her ability 
to 1) make people’s feet wander (journeys) and 2) make their wits wander (luna-cy).  There are 
two sides to Luna:  one side always faces the Heavens, which are constant, bright, and full;  the 
second side always faces the Earth and is always changing and inconstant (either dark or pale).  
The side that faces the Earth gives confusing light and connects (literally and symbolically) to 
mists, clouds, smoke, rain, and fog.  Because the air cools and condenses when at night (when 
the Moon is up), Luna is often associated with water, as this novel often demonstrates. 

• The Witch represents the dark side of the Luna.  She is envious of Aslan (the “envious moon” of  
Romeo and Juliet) and so creates a poor imitation of Aslan’s Country in her Underland.  She uses 
magic, smoke, and deceptive logic to make people believe that Aslan and the Sun never existed 
and that they should adore her.  She faces herself (selfish desires) rather than the Heavens 
(God), and so suffers from pride just as Satan does—she even shares a serpentine form. 

• Aslan represents the bright side of Luna that always faces the Heavens (the Emperor across the 
Sea).  Aslan’s Country is a truly beautiful place (not a counterfeit).  Aslan and his Country are so 
real and beautiful that Aslan’s Country goes wherever he goes—Aslan is always in his Country, 
just as the bright side of Luna is always facing the Heavens. 

• The Witch uses magic to blind others to the truth, but Aslan gives signs to Jill and Eustace to 
help them see through the fog in a world under the influence of Luna.  So long as they 
remember these signs, the children will know how to act in Narnia, in spite of deceiving 
appearances.  Aslan also differs from the Witch by sacrificing himself for his people, instead of 
sacrificing others for his own sake. 

• Jill, Eustace, and Puddleglum also function like Luna, because they must learn to reflect Aslan’s 
character by imitating him in these ways:  1) following the signs and looking to the heavens 
(obedience in spite of appearances), 2) set captives free (Rilian), 3) slay dragons, and 4) descend 
into lower worlds to make them better. 

• Puddleglum’s character is melancholic and pessimistic, but when trials come he is courageous, 
brave, and faithful.  He is committed to Aslan and fairly resistant to temptation as a result.  
Puddleglum is constant and unchanging, like the bright side of Luna.  He also has a pale 
complexion, which symbolizes how he reflects the light of Aslan. 

• When the witch tempts the company, her logic is valid but wrong; her argument is logically 
irrefutable.  It can only be overcome by Aslan-like action, not reason:  Puddleglum sacrifices 
himself by burning his foot in order to save others.  Later, Aslan pierces his paw to resurrect 
Caspian. 

• At the end of the novel, Jill, Eustace, and Caspian discipline Experiment House.  They imitate 
Aslan by slaying dragons (the headmistress and bullies), setting the captives free, and making 
the school a better place.  Luna is connected to the first liberal art, Grammar, and the 
grammaticus—the grammar teacher who introduces the student to moral discipline. 



Important Quotes 

• “And the thirst became so bad that she almost felt she would not mind being eaten by the lion if 
only she could be sure of getting a mouthful of water first” (21). 

• “‘Child,’ said Aslan, in a gentler voice than he had yet used, ‘perhaps you do not see quite as well 
as you think.  But the first step is to remember.  Repeat to me, in order, the four signs’” (26). 

• “But, first, remember, remember, remember the signs.  Say them to yourself when you wake in 
the morning and when you lie down at night, and when you wake in the middle of the night.  
And whatever strange things may happen to you, let nothing turn your mind from following the 
signs” (27). 

• “Here on the mountain, the air is clear and your mind is clear; as you drop down into Narnia, the 
air will thicken.  Take great care that it does not confuse your mind” (27). 

• “They could think about nothing but beds and baths and hot meals and how lovely it would be 
to get indoors.  They never talked about Aslan, or even about the lost prince, now.  And Jill gave 
up her habit of repeating the signs over to herself every night and morning” (92-93). 

• “Don’t look frightened, whatever you do.  We’ve done the silliest thing in the world by coming at 
all:  but now that we are here, we’d best put a bold face on it” (104). 

• “And the worst thing about it was that you began to feel as if you had always lived on that ship, 
in that darkness, and to wonder whether sun and blue skies and wind and birds had not been 
only a dream” (148). 

• “With his bare foot he stamped on the fire, grinding a large part of it into ashes on the flat 
hearth…and what remained smelled very largely of burnt Marsh-wiggle, which is not at all an 
enchanting smell.  This instantly made everyone’s brain far clearer…There is nothing like a good 
shock of pain for dissolving certain kinds of magic” (181). 

• “Then all I can say is that, in that case, the made-up things seem a good deal more important 
than the real ones…But four babies playing a game can make a play-world which licks your real 
world hollow.  That’s why I’m going to stand by the play-world.  I’m on Aslan’s side even if there 
isn’t any Aslan to lead it.  I’m going to live as like a Narnian as I can even if there isn’t any 
Narnia” (182). 

• “‘Friends,’ said the Prince, ‘when once a man is launched on such an adventure as this, he must 
bid farewell to hopes and fears, otherwise death or deliverance will both come too late to save 
his honor and his reason’” (193). 

• “Only ten minutes!  Yet already it felt to Jill and Eustace as if all their dangers in the dark and heat 
and general smotheriness of the earth must have been only a dream.  Out here, in the cold, with 
the moon and the huge stars overhead (Narnian stars are nearer than stars in our world) and 
with kind, merry faces all round, one couldn’t quite believe in Underland” (223).


