
BOOK BONES 

!
The Magician’s Nephew 

 by C.S. Lewis !
Key Insights 

• The planetary influence in this novel is Venus, a planet associated with amorous love, fertility, and 
creation.  Venus influences animals and humans to be fruitful through child-bearing.  She also is a creative 
force herself, causing the Earth to bear crops and vegetation.  In this book, Aslan is the True Venus with 
life-giving, creative power.  Jadis is a false Venus, a Venus Infernal, who seeks to devour and destroy life in 
her lust for power. 

• Humans were made to love God and live in obedience to God’s commands.  This means that loving God 
and obeying him makes us more fully human, but disordered love and disobedience make us less than 
human.  When disobedience becomes a habit, we can easily end up like Uncle Andrew, who denies 
Aslan’s song for so long that he becomes incapable of hearing even Aslan’s voice.  A habit of obedience, 
on the other hand, helps us to recognize Aslan in everything and to hear his voice everywhere. 

• Our loves and habits of obedience shape our character.  The characters in Magician’s Nephew can be 
categorized by their responses to Aslan.  Those who have practiced obedience are drawn to Aslan in love, 
and Aslan further shapes and orders their loves.  Those who have disordered loves (like Jadis and Uncle 
Andrew) hate what Aslan says and either want to smash him or ignore him.  Bent loves cause bent lives, 
wicked loves lead to wicked lives. 

• Jadis and Uncle Andrew practice disobedience because they believe the rules don’t apply to them; they 
love power, knowledge, and the self more than God.  Having sought great knowledge and power, they 
think that they are superior to all other human beings, and therefore can make their own rules.  But this 
simply repeats the rule-breaking sin of Adam and Eve. 

• Digory is in danger of becoming like his Uncle Andrew.  When he twists Polly’s arm behind her so he can 
get his way, he shows that he is willing to hurt other people to get his own way--exactly what Uncle 
Andrew and Jadis do.  Though Digory’s love for his mother is great and good, it threatens to trump his 
love for and obedience to Aslan.  But, after seeing Aslan’s grief over his mother’s condition, Digory 
chooses to love and obey Aslan, even when the choice is excruciating. 

• The temptation scene shows the nature of both obedience and disobedience.  Jadis wants Digory to take 
what he wants right away instead of waiting for it to be given to him.  But this would only lead to 
despair--the very thing Digory took for himself would become a curse for him.  Instead, Digory chooses 
obedience; he chooses to wait until the things he wants are given to him.  Only then can he rightfully 
enjoy them as good gifts that belong to him. 

• The consequences of obedience (and rightly ordered loves) are the goodness of obedience itself as well 
as the enjoyment of the heart’s desire given as a gift.  The consequences of disobedience are the 
opposite:  others are hurt, we become less human, the good things we seize for ourselves turn to ash in 
our mouths. 

• Christ is the creator of all creation.  He gives us all of creation as a gift so that we can participate in his 
creative work, further shaping this world into patterns and images that reflect his goodness and character.  
When we love Christ first and foremost and seek to obey him, our work is blessed and honors Christ.  We 
become fully human because we live as Christ intended us to live—how he intended us to love, to think, 
to speak, and to be. 

• Christ doesn’t call us to love him at the exclusion of all other things.  Rather, he calls us to love him 
because he is the thing most worth loving.  And when we love Christ rightly, we learn what it means to 
love.  We learn how to love our family and our neighbors rightly.  We learn how to love creation correctly.  
Loving Christ first and foremost is what allows us to rightly love anything at all. 



Important Quotes 

• “But of course you must understand that rules of that sort, however excellent they may be for little boys--
and servants--and women--and even people in general, can’t possibly be expected to apply to profound 
students and great thinkers and sages” (21). 

• “I suppose all the old fairy tales are more or less true.  And you’re simply a wicked, cruel magician like the 
ones in the stories.  Well, I’ve never read a story in which people of that sort weren’t paid out in the 
end” (27-28). 

• “The silence of the Wood had been rich and warm (you could almost hear the trees growing) and full of 
life:  this was a dead, cold, empty silence.  You couldn’t imagine anything growing in it” (47). 

• “There were no words.  There was hardly even a tune.  But it was, beyond comparison, the most beautiful 
noise he had ever heard.  It was so beautiful he could hardly bear it” (106). 

• “Ever since the song began she had felt that this whole world was filled with a Magic different from hers 
and stronger.  She hated it.  She would have smashed that whole world, or all worlds, to pieces, if it 
would only stop the singing” (109). 

• “[S]he felt quite certain that all the things were coming (as she said) ‘out of the Lion’s head.’  When you 
listened to his song you heard the things he was making up:  when you looked round you, you saw 
them” (115-116). 

• “Now the trouble about trying to make yourself stupider than you really are is that you very often succeed.  
Uncle Andrew did.  He soon did hear nothing but roaring in Aslan’s song.  Soon he couldn’t have heard 
anything else even if he had wanted to” (137). 

• “‘You met the Witch?’ said Aslan in a low voice which had the threat of a growl in it” (147). 

• “The Beasts, even Strawberry, all turned their eyes on Digory till he felt that he wished the ground would 
swallow him up” (148). 

• “For the tawny face was bent down near his own and (wonder of wonders) great shining ears stood in the 
Lion’s eyes.  They were such big, bright tears compared with Digory’s own that for a moment he felt as if 
the Lion must really be sorrier about his Mother than he was himself” (154). 

• “He hadn’t the least idea of how he was to climb the cliff and find his way among all the mountains, but 
he didn’t like to say that for fear it would sound like making excuses.  But he did say, ‘I hope, Aslan, you’re 
not in a hurry.  I shan’t be able to get there and back very quickly” (155). 

• “And they repeated to one another all the signs by which they would know the places they were looking 
for” (165-166). 

• “For those who steal or those who climb my wall/Shall find their heart’s desire and find despair” (171). 

• “I don’t know that I care much about living on and on after everyone I know is dead.  I’d rather live an 
ordinary time and die and go to Heaven” (175). 

• “He was very sad and he wasn’t even sure all the time that he had done the right thing; but whenever he 
remembered the shining tears in Aslan’s eyes he became sure” (179). 

• “Then Digory knew that all the Narnians had heard those words and that the story of them would be 
handed down from father to son in that new world for hundreds of years and perhaps forever” (180). 

• “Oh Adam’s sons, how cleverly you defend yourselves against all that might do you good!” (185). 

• “That is what happens to those who pluck and eat fruits at the wrong time and in the wrong way.  The 
fruit is good, but they loathe it ever after” (190). 

• “She has won her heart’s desire; she has unwearying strength and endless days like a goddess.  But length 
of days with an evil heart is only length of misery and already she begins to know it” (190). 

• “[I]f ever they were sad or afraid or angry, the thought of all that golden goodness, and the feeling that it 
was still there, quite close, just round some corner or just behind some door, would come back and make 
them sure, deep down inside, that all was well” (195).


